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CHAPTER 2

Space and Discourse as Constituents of Past
Identities — The Case of Namibian Rock Art

Tilman Lenssen-Erz
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Space and discourse belong to the fundamental experiences of the
human existence: We can exist only in space, and discourse, the most
complex form of communication, is that which distinguishes us from
all other animals. Rock art forges these two experiences into a unified
whaole: Art is communication, and as rock art it retains the original
spatial configurations over millennia, Accordingly, understanding the
interaction of place and eommunicationin rock art gives way to hypoth-
eses concerning the meaning that the art - or more precisely the proc-
esses of its production and consumption - may have had for the people
of long ago and the identities that they generated through the art. The
significance of space can be analysed reliably owing to the property
of rock pictures {usually] being highly visible artefacts that have not
changed their relation to the surroundings since they were made. By
contrast, discourses are ephemeral, and hypotheses as to their char-
acter can be put forth only by modelling past social bodies with their
activities and behaviouwr. Under this perspective, rock pictures, in their
capability of linking space and discourse, map onta the landscape the
signs of meaningful social interaction, identities, and behaviour - thus
enabling the partial reconstructing of the mental map of the prehistoric
painters and with it their feeling of being-in-the-world.

Rock Art, Space, and Discourse

Discourse, as understood here, settles somewhere between the nar-
row linguistic concept of being closely linked to restricted speech acts
and a broad understanding in, for example, Foucault's sense, Nearer
to the latter and rather closely onented on Paul Ricoeur’s defimtion
(1979), discourse encompasses not only all kinds of conversation but
also behavieur and action in response to or as manifestation of varying
contexts. Rock art, being a highly conventionalised sign system, is both



30 | Chapter 2

a prototype of discourse and 2 special type of material culture adding
to discourse the possibility of transcending time while by its nature it
s bound ta a present {Ricoeur 1979:74). Studies of such a cultural asset
(Tilley 1991), which has a clear focus on symbals and metaphors, are
pag;ndarly El; to reveal information on identity.

ace, as second important analvtical 18, i5 @ oo f
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cal implications. However, space is being constantly redefined according
to changing dreumstances, and it comes into being only through percep-
ticn, mfn.s-tn.Llcﬁnn, and acceptance of limits. Accordingly, space always
has an imaginary component (cf Swartz and Hurlbutt 1994). In prehis-
toric rock art, it has been demonstrated by D, Lewis-Williams for South
Alfrican art that the rock face of a shelter, which normally is understood as
the limit of the space, is the medium (a veil) for the entrance into another,
supernatural world (Lewis-Williams and Dowson 1990; see also Keveor
and Poetschat 2004). However, even if this view finds wide acceptance, it
is impossible to pinpoint an umbrella theoretical stance considering the
link of rock art and space in its lacge form of landscape, given a general
divide between informal and formal methods {Chippindale and MNash
zmq.:. This impossitality mirrors the situation of general archaeological
studies of landscape in which processual and postprocessual approaches
compete and only occasional attempts at a consolidation are betng made
(Layton and Ucka 1999). But eventually even efforts at finding 2 meth-
odology through an amalgamation of methods and techniques may end
up with rather general statements such as ‘common archacological tech-
niques such as setilement pattern, distributional, historical, social forma-
tion, and symbolic analyses all can contribute toward the building of 4
landseape approach’ (Anschuetz et al. 2001:192),

For the present study, some theoretical aspects will be selected that
are linked to the symbolic representation of space that compare fo and
deepen forerunners such as R, Bradley's analysis of, for instance, the
petroglyphs of the British lsles (Bradley 1994). For an archaeclogist,
rock art is the feasibly best kind of representation that is directly based
on the cognition of space of prehistoric people: It is permanent, immoe-
able, usually not underground, clearly recognizable as an artefact,
almest universally readable in 2 denotative sense {if representational
and realistic), and, in principle, can be recorded almost completely for
a restricted region. There can be no doubt about the location of produc-
tion and of use. Rock art is the intentional ready product of an articula
tion of space and identity by people,

The relation of space and landscape to issues of identity and social
bodies is perhaps best known from Australia. The Dreaming of the
Aboriginal people firmly associates places in the land with their own
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coming into being (for example, Berndt and Beendt 1992:137; Lawlar
1991} so that they eventually assert “that there is no separation between
who we are and where we are’ (Faulstich 2002:3). Stoffle and colleagues
(2000, 2003) have shown how narrowly place and ritual are linked
among American Indian people and that the observance of the rules of
correct local sequencing of rituals is crucial for the rituals’ success. In
southern Africa, among the extant San hunter-gatherers, it is the term
‘nlore’ that expresses the link of person and land. It designates the area
where someone is at home and where he or she has the rights of an
owner (Marshall 1976:71). Their identity is thus based on specific fea-
tures of the land, such as the peculiar quality of a waterhole. Colson,
writing on the shrines of the Nkova of Zambia, treats such holes as
places of power or, if human made, like a rock art site, as shrines that
are important comerstones of identity since they . . remind suppli-
cants that they belong to a discrete comununity occupying space. . . ,
The local shrines . . . supply named landmarks that define the terrain
associated with the community and emphasize its distinctiveness, They
serve local residents and those in their immediate vicinity as points
of identification with space, around which other sites can be mapped’
{Colson 1997:53).

«Equal to the vast majority of prehistoric rock art worldwide, the
prehistoric art of Namibia can be viewed at daylight in shelters, grot-
toes, and on plain vertical walls (Lenssen-Erz and Ere 2000:103-14),
In regions such as the Brandberg {or ‘Daurel’, its vermnacular name,
Figure 2.1) mountain in Namibia they are a ubiguitous part of the land-
scape. The Namibian paintings were mainly made between approxi-
mately 2000 and 4,000 years 5.r. by hunter-gatherers (Lenssen-Fre
2001:31-35; Richter 1991:200-13). After the beginning of the Christan
era until the sixteenth century, only few human actvities can be
detected in the mountains. Then settlement activities resumed wntil
they decreased again in the mid-nineteenth century to stop entirely by
the beginning of the twentieth century (Breunig 1989, 2003). The recent
occupants of the region left rich archaeological residues but no sophis-
ticated rock art {perhaps some finger paintings). However, these peo-
ple seem to have been strongly attracted by the ant, since they clearly
preferred painted sites for their camps.

Because of eight years of almost wninterrupted fieldwork the late
Harald Fager spent with two local assistants in the completely unin-
habited wilderness of the Brandberg/Daureb, almost 80% of the rock
art of this round inselberg (diameter 30 km) has been fully recorded
by detailed copying (Pager 1989, 1993, 1995, 1998, 2000, 2006). The
present study draws on roughly one-third of this art docwmentation, thus
dealing with more than 17,000 figures in 327 sites from an area of
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Figure 2.1 Map showing the location of the Brandberg/ Daureb, which is
separated from the coastline by a 80-km wide step of the Mamib Desert
research area as indicatec e 20 km in east-west direction

ere extends over 5o

roughly 135 km (Figure 2.1). The art in general is characterised by
&

realistic and naturalistic depictions (Figure 2.2), Animate motife con-
stitute 75% of the wherein again 753% depict humans while 25%
are animals, mainly the large game of the wider region (but not of the
mountain area jtzelf). Ameng the 25% of inanimate motifs there are toa
viery large exten| remains and nonrepresentational depichions. Human
fgures are usually shown in scenes of superficially littie specificity,
mainly being on the move in single file. Moreover, humans are noe-
mally shewn together with other humans, wheroas anirals appear only
logether with other animals. The only recurrent direct link betwesn th
twio "worlds” of humans and animals is their appearance on the same
walls, to & small part in superpositions, without, however, interacton
takimg place between them (which is an extremely rare configura
out of 2,113 analysed scenes only 25 show a combination of hur
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Figure 2.2 Rock art panel from Circus Gorge in the Brandberg shawing fairly
for animals and humans

clear-cut rones af display

interacting with animals, for example, in a hunt; Lenssen-Erz 2001:171),
A marked feature of the human figures is the lack of individualising
elements; The type of social I|‘|1?|‘|‘|:.'.:.' '|_1.';'||'r'u'|14_'|1 1_h:|'|,||_|!¢r'. the art 15 appar-
ently more a concept of & “person’ than anything else. “Zero-marked”
humans (Lenssen-Erz 1998) constitute the bulk of human figures (75%);
these are humans without any marked features specifying age, role
rank, status, or sex (Lenssen-Erz 1998, 2001 ). Only 11% are marked male
(by a penis), and 7% are marked female (by breasts), thus reproducing
conventional gender identities (another 8% are "wigs’; that is, only the
hairdress remained of otherwise faded human figures, but, where pres-
ervation is adequate, this hairdress may be seen on men and women
alike). The analysis of next to 10,000 human figures in the research
area showed distinct patterns of actvity for the three El.'mjrr categao-
ries (Lenssen-Erz 1998, 2001:106-15). In short, men are mainly shown
in assocation with material cultural items (that is, as a rule, carrying
hunting equipment = 51%), whereas of the depicted women only 28%

ted with material goods [containers, sticks). For women, it

At A5S0C]d
seemed much more important to show them occupied in communica-
tewn, wihich
gesticulating, wertains to only 33% of the men). Thereis no place

L] l.|.l.'|‘".l.‘:4.'|_1 by means of Bestures | 55% of women are painted
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here to expound further on action based analyses in which it could be
extensively demonstrated that the ‘zero-marked’ humans with their
activity patterns partly take an intermediate position in between the
patterns of men and women, but often they also obtain an extreme posi-
tion, thus evincing that these figures do not simply form the average of
the two conventional sexes but instead represent an autonomous iden-
tity {Lenssen-Erz 1998, 2001),

Ina gross simplification, one might pinpoint the gender reles and the
identities thus established as promoted by the art as follows: Men were
the specialists of everyday, being competent in everyday, universal
reality and causalities; women werg the specialists of the extraordinary,
being the masters of the symbolic codes with particular competence
in the culture-specific realities and causalities, for instance, ritual and
ceremonies; the “zero-marked’ humans were the generalists of every-
day, shown in configurations that again and again contain and appar-
ently promote the ideals of community, equality, and mobility (ibid ).
These repetitions give the art a liturgical character, and, since the canon
of motifs as well as the combinations of motifs are rather restricted,
there are strong indications that producing rock art was either ritual
activity itself, was closely linked ta it, or it was the result of ritugls, This
is further corroborated if viewed in the light of ethnographic analogy
{for example, Layton 1992; Lewis-Williams 1981; Stoffle et al. 2000).
Whatever definition of ritual one adheres to (Mitchell 1996), as an arto-
fact that cannot have a direct physical function such as a stone toal, art
will always establish a metaphysical relationship between action and
purpose, its causalities - by the logic of rituals - need not follow the
universal physical laws.

The investigations into the rock art of the Brandberg/Daureb have
been sided by archaeological excavations (Breunig 1989, 2003), but this
has been restricted to a relatively small number of sites. To qualita-
tively and quantitatively grasp the presence of artefacts, for each site
a form sheet was filled in. Since artefacts of the Later Stone Age, as the
period during which most of the art was created, usually remain on
the surface, the quantity of these artefacts is a reliable indicator of the
intensity of presence of people during the times of rock art production
{see also Richter 1991).

The Power of the Place and the Magic of Discourse

One does not fully understand prehistoric art if ane has not understood
the space around it. From the understanding of small spatial units (the
sites) grows the understanding of entire landscapes as the spaces for life
ard use of resources, that is, the lifewerld (Schitz and Luckmann 1973,

Space and Discourse as Constituents of Past identities | 35

Ameng the various spatial entities, it is certainly the lifeworld that
plays an important role in forming identities. A significant step toward
comprehending the sense of space of prehistoric people can be done by
reconstructing their mental map. The mental or cognitive map in the
understanding of Downs and Stea (1982) can be a structured, physical,
or mental representation of a spatial configuration, but here the term
should be seen as a metaphor, since instead of a real map in our under-
standing it stands rather for a plan for spatial behaviour (ibid. 86) A
mental map is strongly influenced by the cultural background of a per-
son, and, yet, among people of the same culture, it has individual char-
actenstics. However, the subjective part of it diminishes corresponding
to the needs of the mental map to serve for communication purposes,
If a mental map contains information for others it has to draw on the
codes of the respective society (of Hyndman 1994),

- Rock art as a phenomenon Indging immovable in space and thus
defining it, can be understood as a metaspace; that is, rock pictures
are spatial phenomena that articulate spatial concepts and spatial cog-
nition. They are a spatial phenomenon making an indirect statement
on space. Painters and engravers did not choose rocks arbitrarily for
thear art but because of certain properties and preconception. in the
case of shelters and caves, some superficial properties become tangible,
and they have to do with space people wanted to use, for instance, as
living places. This holds true in small spatial units regarding the dis-
tribution of pictures in the site: which character of room was desired,
the nature of access, how many obsesviers should be able to view the
pictures at one time. In larger units, however, the quantity and distri-
bution of sites with different functional features permit one to set up
hypotheses about how the landscape was perceived, conceptualised,
and used (Lenssen-Erz 2001). (For an actual collection of approaches
towards linking landscape and rock art see Chippindale and Nash
2004.) For example, was it seen primarily as a resource that helped to
satisfy the basic needs (Maslow 1970) for food, water, raw materials, liv-
ing or mobility, or was it rather a source of power in mental, religious,
and mythical issues? This apart, as a region that was visited repeatedly
and played an important role in the livelihood of the painter people
(Breunig 2003; Kinahan 1991}, the Brandberg/Daureb landscapes for
certain also formed part of the identity of these people - perhaps taking
the function of the n'ore as among the recent San (Marshall 1976:71).

What is the way of living that we can read from the patterns of use
of the spatial configuration? On the one hand, rock art sites commus-
nicate unintendedly cognition of space of its creators, whereas, on the
other hand, the art is an intentional means of communication and the
sites are places of communication, since most of them were living sites,
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i'.#_unc 2.3  Arock artsite in the Brandbery / Daureb mountains Approximately
1000 sites are scabtersd over an area of some 500 3q km, Enelic ating ihe
comprehensive appropriation of the ares by prehistoric people. The study
=] mted here relates to one thind of the boady. ;

The role and function of a rock art site (Figure 2.3} are inseparably
linked to the communication for which and through which it was
designed; space and discourse are interactive constituents of the art's
rT'IL'dl:llﬂ!;“.

The Brandberg/Daureb Case Study

The spatial design of a southern African hunter-gatherer campsite is
described by Parkington and Mills (1991:357) as a ‘sociogram of San
society’, hence carrying information on societal processes thatagain, one
may -Jdd: necessarily involve communication. For them, rock Iart sites
are repositories with ‘socially in

tormed images' that communicate "har-
many, belonging, and ongins’ (ibid.:362). In front of this background
the distribution and patterns of use of rock art sites can ke i:'ll:frp:l:"l,:“ij
in terms of (a) the exprossions of identity through spatial behaviour
(b) the communicative processes linked to particular behaviour, .-|r-.|1'l
(€) the cognitive map of prehistoric Brandberg/Daureb (Lenssen-Erz
and Erz 2000). In the research area of 135 sq km (Figure 2.1), hardly a
i 15 mussing trom the records (Lenssen-Erz 2001:254-325, 2004; Fager
dy takes not only a samy
 of the extant art

1989, 1993, 1995; Scherz 1986), so this si

G COms

eration but instead well over 9
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With an evaluation of 62 features in 11 categories, the vast variety
of sites has been classified in the following 7 classes (the Sequence is
arbitrary and indicates no hierarchy; Lenssen-Erz 2004: 145-46);

B Class Ac Landmark or w ay mark site, located along natural travel routes or
near remarkable features along such a route

8 Class B: Short-term living site, small shelters with few human traces, may
have been, for example, an ove ght station for a small hunting party

& {lass C: Long-term living site, large shelvers with a lot of space and useful
natural infrastructure nearby, relatively bew paintings but ample races of
presumably mundane activithes (stone 1ools, bones, charcoal)

8 Class [ Aggregation camp, similar characteristics to Clasa C, but signili-
cantly more patn

& (lass E: Casual ritual site, similar 10 Class B but significantly more
paintngs

® Class F: Deliberate ritual site, sites that are ciearly larger than Class E but
smaller than Class [}, with a relatively large number of complex paintings

8 Class G Sanctuary, hermitage, ssolated sites off from the wsual natural indra
struchure, with unusual

[t showld be emphasised here that sites will hardly ever have been
monofunctional: rather, most of them will also have had functions
other than the one under which they are filed (Lenssen-Erz 2001:308)
Nevertheless, all sites produced profiles of features that allowed allo-
cating thiem to one npa'-::[]-: class as their prumary functional -i]}h:rn-

For an assessment of the variety of sites, one may also take a look
at the intensity of painting activities: the average number of paintings
per site is 53, but the median lies at 18 figures; that is, half the sites
have fewer than 19 figures. The 20 largest sites, making up 6% of the
sibes in the research area, contain 42% of the paintings, whereas the 163
smallest sites (exactly 50% of all sites) contain only 8% of all paintings
(Lenssen-Erz 2001:275). These figures indicate that, on the one hand,
the art is highly concentrated, whereas, on the other hand, it is widely
scattered in small quantities. Rock art is ubiquitous in the landscape,
but its peak power obviously unfolds only in few places

In the discussion to follow, some classes of sites are picked to
demonstrate how, via the modelling of discourse based on spatial and

contextual analvsis, ||\-F'<\:Jllﬂ:-\.t"h as to the social identities of the }l.1;.|:|r..'| 5

. can be forwarded

Rock art sites of Class A, labelled “landmark” or ‘waymark’ (Lenssen-
Erz 2001:285, 2004:145), make up 13% of the corpus of sites, and they

have the following characteristics

B |ocated along natural travel routes
A O very poor accommociation
o further natural “infrastrocture” nisarby (lor r'A.JI!'-F"ll' winter, open fe
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B mer to conspicuous landscape features (for instance, 3 pass or a saddle in
the mountain)

® few human traces {rock art, artefscts)

Sites of this class are strongly shaped through the natural surroundings;
the logic of reference comes from the landscape as the space for miobility
and not from the potential of the site and its environs as 2 place for liv-
ing. Since these sites do not provide the features that made people stay
at other places (for example, shelters), the site itself - that iz, the painted
rock — is communication, the place is the message. It is not a place to
stay al and communicate as at the sites where people camped. Besides
the intentional communication throw gh a language of pictures, they too
convey information about the use of space and the sense of space of
the prehistoric people by signifying certain features of the landscape
Certainly, people would be naming landscape features with special
terms n relation to their use when walking the landscape, as the San
in Botswana do (Silberbauer 1981:97). But this apart, if we take mobility
as the processual appropriation of space and its natural infrastructure
(that is, pathways and the like), it seems that Class A sites give a shape
to mobility as an asset that played an important role in daily and spir-
itual life of the prehistoric painters. Bradley and associates (1994) have
shown how rock art sites demarcate ‘traffic routes’ through a landscape
and ‘emphasise the importance of mobility” (383). The motifs of the
art support this view: 75% of the human tigures are mobile, whereas
among animals - dependent on species - only about a quarter is shown
while moving, This suggests a scenario wherein appropriation of space
through mobility was highly ranking; at the same time, we can be sure
that the prehistoric painters did not need any ‘traffic signs’, since the
abilities for orientation of hunter-gatherers do not require that kind of
help {cf, for example, Liebenberg 1990; Silberbauer 1981:195). Rather,
rock art sites of Class A, besides being a means for the arganisation of
Space, express a high esteem of pathways and of being-on-the-way. In
her work on the Nkoya shrines, E. Colson pointe out which role can be
attributed to the dialectics of mobility and locale:

Movement, passing, and huundar}'-:'mming are the very characteristics
imputed to the natural forces associated with places of power which
relate to the world at large and not to a localized commiunity. Yet natu-
ral feahures that attract veneration are most commonly fixed in space,
conveying pesmanency rather than movement: here, right here, one can
expect power to manifest itsell. Permanency and immobility are ele-
mants of the definition of a shrine, (1997:50)

Mobility is not only a precondition and necessity for the life of
hunter-gatherers, but it is also a means of communication. Through
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moving-to one can express nearness and connectedness, H\:h.uj'cdﬁn going
away expresses distance, for example, inorder to solve a conflict l:wfuchj;.'
practised among southern African hunter-gatherers, Marshall 1976:198;
Shostak 1981), Accordingly, signifying a rock as a waymark would have
been partly an expression of the identity of a hunter-gatherer {ostering a
nemadic lifestyle and celebrating mobility,

It should be emphasised that the art motifs at different types of
sites only exceptionally give a hint at the site function, such as site
Hungorob 2 (Figure 2.4; Pager 1993:56-57). This is an obvious Wiy
miark site on the side of a pass that one has to cross inevitably if climb-
ing the region with the most prolific water pools from the south. Here
the depictions show people moving with their gear. Usually, hr:n-..'wur,
one cannot make predictions as to what kind of depiction can bc._ found
at a site of a specific function (only exceptions: depictions of women
at Class 1) sites and extraordinarily elaborate and unique technique
on motifs at Class G - see below). This adds to the hypothesis that
the spatial configuration of a site contributes importantly to its mean-
ing and function - may be more than the art; the great variety of sites
has been addressed above, suggesting that they cannot all have had
the same function. If now, as is the case in the Brandberg/Daureb,
paintings at any given site are chosen from the whole corpus of the art
instead of being a selection of specific motifs — hence normally refer-
ring to the art’s meaning in total - then the differences between the

Figure 24 Site Hungorob 2 is a typical waymark; unl':uplml.ks the maotif
that shows people transporting their gear The leftmost figure is 38 cm tall,
painted red
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sites is not established through the paintings but through the spatial
configuration.

The next exa::nple of rock art sites is Class E, which attain a ratio of
33% among all sites, being labelled ‘casual ritual sites’ based on the fol-
lowing characteristics (Lenssen-Erz 2001:285, 2004:146):

& rather small site

® mediocre accommodation facilities [level roofed area not sufficient for more
than five people)

mediare access fo natural ‘infrastrschyre’

low intensity of usage

medium to high number of paintings (> 50 figures)

rather complex paintings

public presentation of an

With this pattern of characteristics, Class E sites are places that fit very
well into the daily conduct of life of prehistoric hunter-gatherers in all
its facets (Lenssen-Erz 2001:318-20, 2004). Sites of this type are not dis-
tributed in concentrations but can be found in a rather homogeneous
scatter all over the mountain area. They materialised in ro particular
local envirormment or ‘neighbourhood’; they were ad-hoe creations that
could bemme real according to an unforeseen natural, social, or ritual
necessity. Judging by the relatively small quantity of artefacts, they were
places for short-term living. But compared to this rather low intensity
of mundane usage, the traces of ritual activities (that is, paintings) are
fairlj; numerous. Consequently, these sites did not serve only for stay-
ing but had a function as hot spots of communication among people
as well as among other world beings. The communicative function is
enhanced by the fact that they are almost never isolated or far away from
the natural travel routes; that is, they lie amidst daily life. Class E sites
respond particularly well to the usual patterns of behaviour and mobil-
ity of hunter-gatherer groups. While on their nomadic trips in small
groups (around 15-20 people as the estimated minimum number of
members of a hunter-gatherer group that can survive over long perinds
under problematic ecological conditions — see Lenssen-Erz 2001:267-68
for a list of references on this issue), they may have camped at such a
site for a short while of no more than a few days. Rituals taking place
here were largely the result of unexpected necessities or opportunities.
These were not the places for special, well-prepared rituals such as ini-
tiations or other rites de passage: more likely they were sponianecus,
like healing or rainmaking (cf Stoffle et al. 2000:22). The communicative
character of the rituals could easily have involved the whole group by
wiy of a public mode of presentation of the art. This BUggEests a soe-
nario wherein rituals were the continuation of everyday discourses into
formalized, ritual discourses (Tanaka 1980:113), As ameng the recent
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San of southern Africa, the leisurely playing and chatting may tum
into & common singing that eventually ends as a common ritual dance
{Biesele 1993:75), be it for healing, rainmaking, or just to celebrate the
presence of powers. Marshall-Thomas (1988:141-42) reports the exam-
ple of the !Kung San who started a rain dance because they knew rain
was coming {of which the surprised anthropologists were not aware);
thus they could celebrate the powers of the rain coincidentally becomi-
ing available. They would nat believe that their dancing could generate
rain on demand.

The likely starting point for the ritual activity at a Class E site would
have been discourses without a predefined frame that can touch on
any topic and in which there is no control over who participates or
who is enfitled to contribute, since they originate at a PLace of every-
day (a campsite} and presumably in situations of everyday {Tanaka
1980:75). Such discourses can be the background to routine activities of
everyday, which is why they are unpredictable and open ended.

According to this scenario, one can conclude that these were the
sites where identity was negotiated, established, or confirmed on the
level of the band without excluding anyone. All members of the group
would have participated and would thus have shared their sense of
idgentity with the others. The contradictory option that these were sites
of exclusive identities by, for instance, declaring thim as a taboo for cer-
tain people, is particularly unlikely, since, owing to the wide scatter of
this class of sites in consequence, almost the entire region would have
been inaccessible to those to whom the taboo applied (see Lenssen-Erz

. 2001:428, map XXVII). Instead, masses of artefacts and the customary

use of shelters for habitation point cut that the whole landscape seems
{o have been used as a complete lifeworld for all.

As a contrast to the sites just mentioned, one may list the sites of
Class I identified as ‘aggregation camps’ (Lenssen-Erz 2001:285-86,
2004:146). They attain only a ratio of 2% among the sites of the research
area, but they account for 15% of the rock paintings, and their identifi-
cation is unambiguous owing to the following features:

large living sites

a lot of open areas in the immediate surroundi

masses of pointings and of other artelacts (stone tools, pottery, ostrich
eggshell)

strong emphasis on women in the paintings

high intensity of usage

good natural ‘indrastructuse’

many senall satellite-sites in the near vicity

When analysing activity patterns in the rock art, one notices that, in
contrast to patterns observed among twentieth-century San of southern
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Africa, women seem to have played an active and leading role in ritual
dances of ;:_uehutnri-c times (Lenssen-Erz 1998, 2001). This i suggesied
by the ratio of women in coordinated, non-everyday gestures and
body postures (which could be labelled ‘dancing’), which is between
2(0%-100% higher than that of men (depending on the type of gesture,
Lenssen-Erz _21’]31:125‘]. In Class D) sites there is a basically ‘female’
character owing to the emphasis on women in the pictures (the ratio
of women against men is up to three times higher in these sites than
in broad average, Lenssen-Erz 2001). Moreover, the entire setting of
Class D sites contributes to the identity of women as evoked through
the art. This identity suggests that thev were the custodians, as it were,
of the community and the masters of the social codes - in a comple-
menfary analogy to the men among the twentieth century Kung San,
who were labelled ‘masters of meat’ and ‘owners of hunting’ (Marshall
1476:178; on another dichotomic view of the male and the female
sphere see Biesele 1993:79-81). The social codes may have included
language, songs, dance, ritual, ceremonies, and not at least also paint-
ing. Because of the wide social effects of this all-encompassing abil-
Lr;.:- tc‘mmmumimh:. not only may women have occupied themselves
1.?'1l.h women's affairs’ (Marshall 1976:179), but likely they also estab-
lished and stabilized the links between the members of single groups
and beﬂveen groups. This role they could best attain during the large
aggregabions, where they could lead the ‘big’ discourses. Accordingly,
aggregations at Class D sites could have been in as much a marke! for
communication as a medium for the stabilization of large social bodies
(for example, from various central Kalahari San groups see Guenther
19&6:15:3.' Silberbauer 1981:179- 80 Tanaka 1980:30). Discourses led aj
these sites likely were preconceived through the symbolic power of
the Elax:e {evinced by the outstanding number of depictions); evervone
coming to a Class D site would have been aware of the special status of

the locus (cf Stoffle et al. 2000:22-23). Form and content of cammunica. -

tion and behaviour would have been strongly regulated through con-
!r'v:nhuns; these were the places where the cultural knowledge with all
its rules of conduct between all agents of the physical and metaphysi-
cal world was implemented. Probably they were places well known to
everyone in prehistoric times - comparable to a cathedral in European
context - and it was not enly possible to agree on a meeting at such
a place in advance, but it was also important to meet there for the
maintenance of the social networks and the care for the social capital
(see Lenssen-Erz 2001:270 for several references on this issue relating
to the Kalahari San). The identity that people may have sensed and fos.
tered du..ring meetings at Class [2 sites was at the most encompassing
level owing to recourse to the whole cultural knowledge in exchange
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with social partners coming from remote places. Such an identity would
hawve been that of a clan or, even more general, that of a forager.

As a final example, Class G is presented here (14% of the whaole
corpus of sites): sites in this class are labelled 'sanctuary, hermitage'
(Lenssen-Erz H)01:286, 2004:146). However, these terms are meant
rather to stir associations than to be final definitions of site function.
The characteristics of Class G are these:

® special ithon {vanta oint providi ramic views of wide stretehes
of the mmpel e AR

solated location

partly difficult access

peculiar rock formation | for example, cavelike seclusion)

small number of artefacts

little intensity of usage

disadvantagéous natural ‘infrastructure’

few but extraordinary depictions (motifs or styles that occur only once or
very rarely}

roofed area for only very few people, no open arca outside

pictures relating to inner room of site, private mode of presentation

Although there are no deep and dark caves in the Brandberg / Daureb,

siges of Class G (Lenssen-Erz 2001:321-23) may be the only ones that

could partially be compared with the palaeclithic art caves in Europe.

As is obvious in a deep cave also in sites of Class G, a certain introvert-
edness and deprivation were obviously desired, and a liminal position
between inside and outside was advocated, Apparently, the ‘consumer”
of the art should concentrate on the inside of the shelter, that is, the
unconventional depictions that can be found in there (for example, rain
giraffe, richly decorated ‘medicine men' Figure 2.5). These special pic-
tures stand for a special part of the cultural knowledge. The character of
Class G is dialectie, since at the sites with their elevated and remeote loca-
tion one was withdrawn from the natural infrastructure of the landscape
and therewith from its live-giving assets; however, sensually one was
almost ‘supreme’ toit, which was emphasized through theoften-attained
vantage point of such sites = the landscape was a somehow absiract
(re-)source "out there'. Apparently, neither the natural infrastructure nor
other features that are advantageous for a stay (such as open area, water
resources, and neighbouring sites) were of importance. A scenario for
Class G sites suggests that they were focal points of a discourse too com-
plex to link it to the immediate surroundings and to the everyday. More
than any ather of the seven classes of rock art sites, those labelled *sanc-
tuary, hermitage’ seem to be suited for initiations (Barnard 1992}, Their
lecation, the motifs with their extraordinary character, the private mode
of presentation of the ari (see, for example, Bahn 2003), low intensity of



44 | Chapter 2

Figure 2.5 Paintings of such complexity are exceptional in the Brandberg/
Daureb rock art and are typical of sites with properties of a ‘hermitage,
sanctuary’ (left human 25 cm tall).

usage chiefly for the ritual purposes of art production (few ‘mundane’
artefacts but elaborate paintings), and finally the disadvantageous sur-
roundings are all indications that mainly contemplative and medita-
Hve religious and ritual activities and discourses seem to have taken
place here. These sites were retreats that were not directly connected to
the secular use of the landscape as habitat and resource. Also, social
events at Class G sites did not involve many people, since most of them
do not provide enough space; rather there was a clear selection and con-
trol of those who visited these places (for instance, through a dangerous
ascent) and how long they could stay. The length of stay, for L‘Iﬂ.n‘lple_
can be concluded from the natural ‘infrastructural weakness’ of the sur-
roundings of Class G sites, where water supply usually is problematic.
However, for a planned visit with predefined duration of stay, thus lack
of water is no obstacle. This, in turn, would match an initiation (Barnard
and Spencer 1996), and accordingly the sojourn at a Class G site would
have taken place in a context that strengthened the identity of a person
as belonging, for instance, to a certain age class or to a certain sex.

The notion of the power of the place and the magic of discourse forms
a bracket that embraces especially these sites labelled ‘sanctuaries, her-
mitages’, and in this may even help us to understand the Palaeolithic
picture caves of Europe. There seems tobe an anthropological constancy
that characterizes places with a nonmundane furniction - characteristics
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that can be found even in the most modern architecture (Lenssen-Erz
and Neubig 2003}, The specific features are these:

& pestriction of access or the possibility of access control through infrastructural
properties (either natural or artificial)

8 unusual shape of room

® “interaction” of place and landscape (mastering view of the landscape)

8 deliberate utilization of an inner, secluded space

Especially in the introvertedness the kind of discourse being led at
such a place becomes discernible: such discourse is related to an inte-
rior, that is, to the deepest personal levels of knowing and with it 1o the
entire wealth of cultural knowledge. Also here, the link to initiation
is evident, which serves the ultimate introduction into the cosmology
of a society. It appears as though thinking back to and reconfirming
the own cultural knowledge - particularly in view of identity and the
genealogy linked to it - are effectively achieved in a spatial sphere with
dialectic character (Lenssen-Erz and Neubig 2003): On the one hand,
there is spatial secludedness with a certain deprivation from sensory
stimuli; on the other hand, there is an almost mastering view of the
landscape as the physical milieu of the lifeworld. Yet the landscape
15 no priorty in this process; it constitutes a fully present background
that is visually directly accessible from the sites. In these contexts,
landscape 15 much more than a resource (which it is in other classes of
sites), but it 15 like a map at scale 1:1 (however, unlike Eco 1997) that
is strongly loaded symbolically. Being signified by rock art makes the
landscape significant, This fact applies particularly in those sites that
provided a comprehensive command of all aspects of the landscape;
it was in these places where discourses on the substance of landscape,
human identity, and the cosmos probably took place

Conclusion

Following the allocation of a primary function to each of the 327 sites
according to the classification listed here, a pattern of usage can be
discerned. This pattern hypothesizes about the cogritive map of the
prehistoric people. Their perception of the natural components they
encountered and the options for behaviour they could choose result
in one out of many possible mental maps of the mountain area. In
the following, a scenario is modelled that is based on the properties
of a fictive average site (which, of course, has many features of Class
E, since this class dominates the corpus of sites). Such a site induces
the performance of “average behaviour’ for the painter people, that is,
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the behaviour and actions that normally would have cceurred. The
behavioural pattern that eMErges comprises these components:

® The Brandberg/Daureb was a landscape in which people found the
rescurces bo satisfy their basic needs {after Maslow 1970), so they went here
first of all to exploit the natural infrastructure:

® Peaple moved around in small groups and kept a high intensity of mobil-
ity. which made them change camp every few days. This can be concluded
from the averagely low intensity of use of the sites and the restrictedness of
resources in the vicinity;

® There seem to have existed a constant readiness and a constant need te
become ritually active: the result of these activities can be seen in rock art
{cf Toupal et al. 2001:175);

B Asarule, rock art was a public issue, 5o that whole groups could be included
in the production and the use of the art,

This pattern of behaviour is based on specific mental conditions that
are associated with not just any kind of discourse related to the entire
lifeworld. Apparently, prehistoric people saw the Brandberg/Daureb
not only as & resource and an advantageous ecosystem but also as a
system that can fall into crisis. The rainy season may be a complete
failure any year. and in the whale of central Namibia there is no per-
ennial open water. The Brandberg/Daureb is the most advantageous
ecosystem in a surroundings of thousands of square kilometres, but
it may also be hit by drought, being a region that at present receives
no more than at average 100 mm of precipitation per year. This situ-
ation would not have been much different at any time since 5,000 u.p,
{Deacon and Lancaster 1988; Gil-Romera 2006: see also Lenseen-Ers
2001:27-29 for more references), so that the landscape in which their
identity was rooted always implied the negation of this identity and
existence. Accordingly, the mental condition of the people may often
have been in a critical state, and the stability of the group, which is
2 guarantee for survival, became labile. Therefore, prehistoric people
developed the following strategy against the multiple crisis (a erisis in
the ecosystem affecting their identity basis and potentially resulting in
additional crisis in their social system):

restriction of group size

high mubiJ:‘t;rEm i

increased ritual actavity

formalized communal activities

liturgic repetition of the central values ‘community, equality, mebility’
{Lenssen-Ere 2001)

Activities and mental condition were not born from the moment,
but they were patterns that to a large extent were preconceived and
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controlled by the mental map, since this map shapes the view on
the options that one has in a landscape for living (see, for example,
Diamond 2004 on Morse settlers in Greenland), Mevertheless, the
mental map was probably under constant revision and adaptation.
The picture people had in mind was the landscape as a whole, but it
was neither a two-dimensional sheet nor a chaotic complex, which is
difficult to overlook and hard to grasp. Rather, people configured it
with landmarks of a special type, namely, rock art sites. Not only in the
Brandberg/ Daureb but probably worldwide at all times people made
a landscape ‘goed to think’ by ‘mapping’ on it their identity mediated
through signs of their highly esteemed values, such as muobility, sacial
relations and interaction, and religiosity as well as mythical and histor-
ical epistemes. All these are different discourses that may be led sepa-
rately or overlapping. The multitude of meanings of a landscape (cf
Stoffle et al. 2003 on ‘layered landscapes’) is ‘mapped’ through a vari-
ety of sites being the tokens of a likewise great variety of discourses
and identities. Accordingly, the signs of these discourses can also be
found separately as well as overlapping in the rock art sites and in the
landscape.

As is the case today in any given society, also in the prehistoric past
idpntities were not labels that fit once and forever, Rather, identities
and the symbols that represented them were chosen context-related
ones, which again was largely defined through space and discourse.
Identities underlie a constant dynamics of redefinition through social
interaction, which we find inscribed in the landscape in rock art.

Acknowledgments

Research into the rock art of the Brandberg/Daureb has been funded
by the Deutsche Forschungsgemeinschaft. I thank the editors for their
efforts in compiling this volume and the anonymous reviewers for
their constructive remarks; however, all TemAining errors are my own

responsibility.

References

Anschuetz, K. F, B H. Wilshusen, and €. L. Scheick. 2001, "An archaeology of land-
scapes: Perspectives and disecnons', faurnsl of Archapological Research 9(2:157-211
Bakm, P. 20, "Location, location: What can the pesitioning of cave and rock art seveal

abeaat ke Age motivanons”. InG. C. Weniger and A, Pastoors (eds ), Cavee art and
scaland anchitecrusal perspectives / Hahlenkanst wid Raum: Arcldologische
und architekionusche Perpektivan, Mettmanr: Neanderthal Museun, 11-20
Barnard, A. 1990 Hunters and Herders of Soulhrrn Africs, Cambridge: Cambridge
University Press



48 | Chapter 2

Barnard, A, and J. Spencer. 1996. Rites of passage’. In A Barnacd and ], Spenc
Encyclopedia of Social and Cultural Anthrepology. Loncian: Rwlf-edaﬂ,lw-w. e
Herndt, R. M., and C. H. Berndt. 1952. The World of the Firet Australiarns Abariginal
. Dalmmg[ég? Frst and Presemt. Canberra: Aberiginal Studies Pross.
esele, M. -WWlehMm-ThFuﬁbﬂﬂmiFmgm';Mm The Kabnka
He h:u:- %ﬁwﬁw Witwatersrand Univarsity Progs. i %
Bradley, - “Symibcls and signposts - Understanding the prohistoric i
of the British lles'. In C. Renrew and E. B. W, Zubrow {eds.], The miﬁ’ﬂ -
Elements of Cogritive Archacolsgy. Cambridge: Cambridge University Press, #5-106
Bradley, R.. F. C. Boado, and F. . Valcarce, 1994, "Reck ast sesearch as landscape archae-
= alogy: A pika study in Galida, nerthwest Spaln’, World Archarology 25(3):374-90.
W‘IEEHI‘IEI::EEP;’%:'I. I_'IAmhnniP iﬁaﬁnﬁ;ﬂ&ﬂgﬂ' s Into the sertlement history of the
s . Pager (ed. Painti the Ly Hrg ; -
mﬁiﬁla:f;mm il mgs af pper Brangherg, Part [ - Arus
—— randber; Linlersuch Zur Begied? chie iripes o
mNdniinb;mn: Hem:h-mm“g? RPN s et &
ppendale, C.and G. Nash. 2004 The Figured Landscapes of Rock-Art, Looking a! Pichures
in Places. Cambridge: Cambridge Uriversity Press. *
g:hm. }E I.fd?NHm of p-n';ug&amd shrines of the land’, Paidrume 43:47-57.
acom, [, . Lancaster, Late Quartermary Folopormiromsien Africa
Crebord: Clarendion Press, b I
Dhamond, | 2004, Cotlapee - How Socteiies Choose fo Fail or Swerend. New York: Viking.
Downs, B. M., and D). Stea. 1982 Kognitive Karten: De Welt in wrseven Kisfen. New York:
I'Inr'pﬂ'dew[Enghsh Diovems, B ML and D Stoa, 1977, Maps tm Minds: Rellections
] :Epgnmm .Mq:pung MNew York: Harper and Row]
Eco, U, 1997, Dhe Karte des Reiches im MaBstab 1:1°. In P Bianchi and 5. Falie feds.),
Rnﬂuﬂmp m Wier: Turia und Kant, 228-31.
1 o . Theamning the couniry and burming the land: Rock ar? and scalozseal
krowledge', Before Farming 2003 3/3:1-13, 2
GH-anmi,_G. 2006. Heconstrucehtn palecambiendal de b frontera orental del desiorto
ched Mamib (MNarmibia), Palinologis de letrinas fhsiies de damin, Unpubl PRI thosis,
Urniversidad Auténoma de Madsid.
Cuenther, M, 1986, The Nharo Bushmen of Sodemans — Traditon ang :
ol g i Charge, Hamburg:
Hyndman, D. €. 1994, ‘Back to the future: Trophy armays as mental maps in the
Wopkaimin's culture of plare”. In R, Willis jod.), Sigmifyr Am’wh—lemmPﬁM i
. m; .ng:um Warld. London: Routledge, 63-73 i o
eyaer, |. D, and G. Portschas 2004, “The canvas as the art: Lancscape annlysis of the
eock-art panel’. In C. Chippindale and G. Nash (eds.], The Figured Mmmpy:ﬁqu-
nﬂd.ﬂmrl.dgg Cambridge University Fros, 118-30.
nshnn, 1. 1991, Pestorn! Nomads of the Crntral Nami Desert: The Prople Hiztory Forgot,
Mamibia: Mew Mamibia Buoka.# o
Lawlor, B 1991, Visices of the First Doy — Aspaken: the Aborigingl Direamitime, Rocheste
VI I:mTrudi.ﬁu;E ; o . o A
Layten, B. 1992, Austeaiion Rack Are: A News Systkesiz, Combridps, N :
T Symi ambridge. Mew York: Cambridge
l-!}'ézﬂr R..and ! Loko. 1599 “Introduction: Gazing on the landscape and encountering
enviranment’. In P Ucke and B. Layton feds.). The Archsecdory and A feropedegy
Lamdscrpe. London: Routledge, 1-20. = D i
Lemasen-Eqz, T. 1995, The third gender. Human. Gender-related patterns of activity in
:Po.gr;x?n‘mmw? of ﬂ; Brandbery, Namibia® In A. Banks, H Meese, and © Loff
8.} thr Khotsan Cult & Cullural onference.
Towry: Cape Tmﬁm. 14&-;2. Gl ? TR e

Space and Discourse as Congtituents of Past Identities | 49

sensser-Erz, T. 2000 Gemeinechait - Cleichdheit - Mobilithe: Felsbilder i Brandberg,
MNarmibia, und thee Bedeutung. Koln: Heinrich-Barth-tnstinu.

- 204, ‘The landscape setting of rock-padnting sites i the Brandberg {Nam:bua)
Inirastructure. Cestalung, use and meaning”. In C Chippindale and G Nash {eds.},
Thr Figured Landscepes of Rock-Art, Cambridge: Cambridge University Press, 131-50.

Lenssen-Erz, T, and M. T. Erz. 2000, Brandberg - Der Bilderbery Namibics, Stutigart
Thorbecke.

Lemssen-Erz, T, and J. Neubig. 2003. "Augenblick und Ewigkeit, Raum und Diskurs:
Artefakbe der prihistorschen Kunst Namibias und die Arteplage in Murten, Expo.02
in der Schweiz', In A, Pastoors and G, C.Weniger (eds.), Hihlmikunst wnd Raum:
Arphiolagisehe und architektomische Perspobtiten - Cave Art and Space: Archaeclogicn! and
Architectural Perspectives. Mettman: Neanderthal Museusn, 74-50

Lewis-Williems, [ 1981, Belwving and Seeing. London: Acadermic Press.

Lewis-Williams, D, and T. Dowson. 1390 “Through the vedk: San Rock Paintings and the
Hock Face’, The South Ajrican Archaeslogios! Bulletin 45:5-16,

Licbenberg. L. 1990. Thr Ant of Trocking = The Beginning of Science. Claremone: David
Philip.

Marshall, L 1576 The 'Kung of Nyae Nyae. Cambridge, MA: Harvard University Press

Marshall-Thoreas, E. 1988, The Hormless People, Farmondswortie Penguin Books

Maslow, A 1970, Motivaticer and Persanality. New York: Harper.

Mirchell, ). P 1996 "Rinaal’. In A, Barnard and §. Spencer jeds.). Encyclopedia of Socia! and
Cuitural Anthropalogy. London: Routledge, 490-93.

T‘aﬂh‘. H. 168%, Fhe Rock Fn'in!l'nxs qf' the Lipper E.rmdhlg. Pare | = Amis GWFI | 1
Hetnrich- Barth-Instinut

——— 1993, The Rock Pointimgs of the Upper Brandberg. Part Il - Hungovob Gorge, Koln

3 Heinrich-Barth-Institut.

. 18895, The Rock Paintings of the Upper Brandberg, Part 1] - Southern Gorger. Kalm
Heinzich-Barth-Institut.

e, |58, Thie Rk Paimiings of Hee Upper Brandberg, Part IV = Uirewab gnd Earoab Corges,
Kéln: Heinnich-Barth-Insttut

. 2000, The Rock Paintings of the Upper Brandberg, Part V - Nalb Gorge (AR and the

Mortheeest. Kb Hetnrieh-Bareh-Trstitut.

. 2006, The Rock Paintings of the Ligper Bearnutherg, Part V1 = NaiB (8], Cineus ang Do
Gerges. Koln: Helnrich-Barth-Institu

Parkington, [, and G. Mills. 191, 'From space to pace: The anchitectun and social engac-
saton of southern Adrican mobile communites’. In C. & Camble and W. A Bossmier
(e}, Effmosre aaeciopical Approaches to Mobile Campsites — Hiemter-Gatlirver and Pasioralist
Case Studies. Ann Arbor, ML International Monographs in Mrehistory, 355-70,

Richser, ). 1991, Studien zur Urgeschichte Mamibies, Kitn: Heinrich-Barth-Instint,

Ricoeur, B 1975. The Model of the wxt: Meaningful action considered 2% a text”, In
P Rabonow and W M. Sullivan {eds.), Interprefive Social Scvemce. Berkeley and Los
Angeles; University of Califomia Press.

Scherr, E. B 1986. Felshiider in Sidrest-Afrka, Tl 11, Dar Maipresrn. Kailn: Bohdaw,

Schaitz, A, end T Luckmann. 1575, Strukiuren dor Lebmswelt. Meuwied: Luchterhand
(English: The Structuresof tke Lifruorld | ranslated by B M. Zanerand H. T. Enguhardt).
Evansion: Morthwestermn Umiversaty Press)

Shostak, M. 198]. MNisa. The Ly and Words of 2 [Kung Weman, Cambridge, MA: Harvard
Uriversity Press.

Silberbauer, & 198). Hunter and Habilad in e Coreal Kalohari Desert. Cambrmidge:
Cambridge Lniversity Press.

Staffle, R W., L Loesdorf, O E. Austin, [ B. Halno, and A. Bulletts. 2000, "Ghost dasc-
ing the Grand Canyon - Southern Paiute rock art ceremony and cultural landscapes”,

Curnrmi Antkropalogy £1(1):11-34




50 | Chapter 2

Stoffle. B W, R. 5. Toupal, and M. N, Zedeno, 2003, ‘Landscape, nature, and culiure:
A dischronic model of human-natue adaptations'. In H. Selin (od.), Neturr Acvoss
Cutlures: Views of Nature omi the Environment in Non-Westers Cultures. Daordrechs:
Kluwer Amademic Publishers, 57-114,

Swart, B K, Jrand TS Hurlbur, 1994, “Space, place and termitory in rock ast interpre-
tationy’, Kock Art Research 11:13-22

Tanaka, [. 1980, The San Hunter-Gatherers of the Kulshari. Tokyo: Tokye University Press,

Tilley, C. 1991, Tnterpreting material cultume”. In 1. Hodder ted.), The Measings of Things -
Material Culture and Symbolic Expressim. London: Harper Collins Academic. 18504

Toupal, B. 5, M. N. Zedefio, R. W, Stoffle, and P, Barabe, 2001, ‘Cultural lindscapes
and ethnogeaphic cartographies: Scandinavian-American and American Indian
knowledge of the land”, Ervirommental Seience and Palicy 4:171-84.



